Scenes Codebook 1

Two first sections are Scenes measures and Religion.

Scenes Measures, Explained for Users of our Data files, esp. Merge13 and others

12/8/07

Terry Clark (drawing on our book on Scenes):

Coding amenities in terms of the experiences and ideals they promote provides a method for translating physical structures into a scenescape built out of brick, mortar, and dreams.  But these scores still must be applied to the real world, and we need to develop methodologies for using them to compare actual zip zipcodes/clusters to one another.  We have developed several different measures, each of which brings into view different aspects of the scenescape.

The variables numbers and details are pasted from Merge14.SysFile Info Variable Information.doc (near identical to Merge13 and earlier versions.) 

The first 12 are distance from Bliss points, where Bliss is defined as the ideal-typical River  Styx or Disney Heaven scene.  So a low score means that the zip code is close to the ideal. Careful, in correlations, this means that “high numerically” is far from the ideal.
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Brief definitions:

Disney Heaven: sanitary, traditional themes in the presentation, safe for children, low on crime, pornography, prostitution, and homeless. These themes suffused the debates on Times Square in NYC when Disney acquired property there. Disney asked the police to move out some of the disreputable. It coincided with Mayor Giuliani’s endorsement of James Q. Wilson’s broken windows theory of Crime Scenes: homeless, beggars, windshield squeegees, and drunks define an area as dangerous and signal tolerance of this behavior by local citizens and the police. This in turn encourages more crime. Measures: low crime rates, low poverty, socio-economic homogeneity, middle class (not too high or low).  The rhetoric bubbled into labels like Nerdistans, Kotkin’s suburban moniker. Think of family restaurants, smiling waiters, and Disneyesque staff who whisk away problems like dust. Buildings are clean and freshly painted, albeit bland. Those that are grander reflect the dreamy Hollywood vision of a European castle with smiling residents, rather than the Grimm Brothers tales or the scheming castle intrigues of Kozintsev’s Russian Hamlet film.

Bohemia, in extremis: Baudelaire’s River Styx: Walter Benjamin’s hero, Baudelaire is the archetypical Parisian benchmark to “epater les bourgeois,” by elevating the shocking, sensual, and improper (Baudelaire 1995; Baudelaire 1993). Benjamin’s volumes (Benjamin, 1999), the Surrealist manifestos which he sought to emulate, and many later artworks calculated to shock carry on the on the grand bohemian tradition (see the review of bohemian studies in Lloyd 2006: esp. 47ff). Indeed such bohemianism is mainstream for many if not most artists and art schools at least in North American and Europe. Clearly not all artists are bohemians, and some bohemians blend with bourgeois, see below on Bobo Scenes. Indicators of the more hard core: avant-garde art galleries, Beat poetry cafes, high circulation of critical magazines, brothels, gentlemen’s clubs, tattoo parlors, message salons, high crime rates, esp. for drugs, prostitution, percent gay residents, percent homeless, some hard core artistic occupations? 

The Samurais’ Licensed Quarters: To pacify politically dangerous warriors, centuries back Japanese political leaders decreed “licensed quarters” where Samurai could drink, carouse, gamble, and enjoy Kabuki theater (which replaced female actresses with all male actors after the women were carried off the stage by the enthusiastic Samurai). Utamoro classic woodcuts depict related scenes, which inspired Impressionists, like Toulouse- Lautrec and Van Gough.
Renoir’s Loge (Theater Box): Pretty people define the scene. If we generalize, this should include street crowds and more, which clearly seems important, but hard to measure with Census or other data we have found to date. The subtlety and sensitivity of defining beauty in clothes, hairstyle, and comportment is classic in television, Hollywood films, advertising, women’s magazines, and reactions against them--earlier by Puritans and more recently by feminists.
LaLa Land Tinsel: The fluff, the icing on the cake, is the image here. Above and beyond the main event, like the good meal. The concept is close to Veblen’s conspicuous consumption or Bourdieu’s Distinction, illustrated by Louis XIV’s “superflu, chose tres necessaire,” like the Versailles fireworks.

Rossini’s Tour: Every self-respecting mid-sized and large city in Italy in the early nineteenth century s ought to stage an opening night in their local theater, crowned by a newly-written Rossini opera. Today Madonna and others bring wild crowds.
Wagner’s Volk:  “Tragedy was therefore the entry of the artwork of the folk upon the public arena of political life…tragedy flourished as long as it was inspired by the spirit of the folk.”  Wagner developed these ideas in five volumes before writing The Ring.
Brooks’ Bobos: Bohemian and Bourgeois combine in Brook’s Bobos in Paradise amalgam (Brooks, 2000), quintessentially illustrated by latte towns like Burlington, VT where latte spots offer poetry and anti-establishment politics, which attract bearded professors with worn knapsacks riding old bikes.
Black is Beautiful: Some observe that low-status black areas are defined by storefront churches and liquor stores that swamp other institutions.

Exoticism: Foreign is chic. The simple version might be an index that sums foreign restaurants X foreign art X foreign films X foreign bookstores X foreign people as local residents.
Cool Cosmopolitanism: Globalization heightens the appeal of juxtaposing multiple conflicting aesthetic criteria, like Tibetan female Buddhist monks chanting against electronic rock with ever more mixing in the studio.
Urbanity: a city or metro area that combines many of the above is more appealing to those omnivores who want to fish in the morning, lunch with sushi, beach in the afternoon, dine Moroccan, dance to Michael Jackson, rave all night, then repent at a Pentecostal meeting next morning.

NASCAR Bliss: the more traditional--sometimes rural, Southern--cultural style, associated with beer, popular culture and entertainment, where stock car races around an oval track are the quintessential icon. 
Next we break up the 12 into 15 more abstract dimensions: 
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These 15 scenes dimensions across the bottom  “Traditionalism,” etc. are measured in several ways in our files with indicators from different sources. The computation methods all follow the logic of “performance” as defined below.

The first 15 below  (Trad, SE =self expression, etc.) use data from the electronic Yellow Pages. These are for all US zip codes. But be careful that most US zip codes may not have some amenities, so there may be blanks or zeros for some areas. Examine skewness and kurtosis statistics to see if they are higher than say 20.
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The next set Aggregates the zip code scores to the County, since the “catchment area” for some amenities/activities is bigger than a zip code. You might include both zip and county levels  measures of the same to see which has more impact on say change in college grads living in an area. Maybe they respond positively to county-wide glamour, but negatively to zip code glamour, for instance. These have var names like Trad_mean.: “work” and “flow” are two indexes based on summing some of the 15 separate dimensions. You can create others like this if you so choose.
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The Census of Business zip code files were the source for 144 NAICS industry codes for which we computed performance scores by zip code, like  esNAICS_DP11 – Traditionalistic Performance:
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But some scores are numerically higher than others. If you want to combine them with one another or other types of variables, zscores are useful. These all have a 0 mean for all US zip codes, and a standard deviation of 1. So do all zcores. You can compute  z scores for any variable in Spss and then add subtract multiply by various components. ZesNAICS_DP11 etc.

	ZesNAICS_EXT
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	Zscore:  Total # amenities (as esNAICS)
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The UDAO data come mainly from Internal Revenue Service reports on nonprofits like museums and symphonies. To these were added nonprofit arts organizations from state arts agencies, like those in Massachusetts or Illinois.  We thus have budgets, staff, and more about these by zipcode (not in the Merge file, elsewhere, ask if you are interested). The types and numbers of organizations in each zip code were scored on the 15 dimensions, like UDAO_D11 = Traditionalistic:
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The Cultural Diversity Index

In our description and analysis of the scenescape, we provide more detail about what sorts of Manichean scenes there tend to be, how they might be explained, and what effects they might have.  To do this, we have created another composite measure called the “Cultural Diversity Index.”  This is an index that is sensitive to the spread of experiences scenes provide across all of our 15 dimensions.  Some scenes, like, say, Times Square, have anything and everything, providing, we might expect, experiences of charisma and ordinariness, friends and strangers, local New York customs and global companies, and more.  Others may be more focused, like the Telegraph example above: all of the amenities point in the same direction, even if that one direction is extreme.  

The Cultural Diversity Index (CDI) offers a measure of the extent to which a scene is diverse or focused.  We generate it by summing all of the Coefficients of Variation of all of the 15 dimensions.  A scene like Telegraph would be extremely small – even if all the shops score 5’s and 1’s across all categories, they all score the same thing.  The Telegraph scene is laser focused on one thing.  Conversely, Times Square’s CDI would be extremely high – there are hippies and yuppies and execs and preachers and everything else under the sun.  The Times Square scene is a rainbow, a beam of light refracted in all directions. 

Below are first the “Standard Deviations” for the 15. But since the 15 vary in their means, these are adjusted by creating a Coefficient of Variation, which divides the SD by the Mean. This is the better Cultural Diversity Index for most purposes. 

	cdi_d34
	892
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	CV_D11
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	Traditionalistic coefficient of variation
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The Performance Measure

We call our first measure the “performance measure.”  Performance scores are designed to be sensitive to certain features and differences in scenes.  To get a sense for these, first conjure up a mental picture of Berkeley’s Telegraph Avenue in the early 70’s.  There would be pipe shops, revolutionary bookstores, street vendors selling Marxist bumper stickers, hemp necklace dealers, independent and alternative record stores, grungy cafes, tattoo parlors, piercing studios, and sex shops – an experience super-saturated with transgression, oozing through the cracks in the dirty streets.   Now imagine Chicago’s Wrigleyville, circa 2006.  The picture would include a few tattoo parlors, some adult stores, a hip 24-hour diner.  But there are the Cubs, Miller Lite promotions, snarky improv comedy troupes, and a few Starbucks.  Yes, a little bit of edge, but tempered by a corporate atmosphere, the tourist hub that is Wrigley Field, and the young urban professionals in the local sports bars.  Finally, call to mind the fringes of a country town.  The image might include a strip club and a biker bar.  But not too far off there’s the church, the veteran’s society, and the Kiwanis Club.  Not to mention the non-descript convenience stores, movie theaters, Wal-Mart, and fast food restaurants.  The mild shot of counter-culture here bleeds into local pride, long standing tradition, cheap eats, and standardized stores that could be anywhere.  

Each of these scenes projects a general sort of experience.  In Berkeley, nearly every place one looks is juiced to the full with displays of transgression, different ways of showing off one’s resistance to authority, stability, order, fixed standards – the average experience is an intense one.  In Wrigleyville, transgressive theatricality co-exists with a whole range of other experiences, and so the average experience of the scene’s transgressive displays, though certainly spiced with youthful rebellion, is more muted.  In our country fringe, the little shows of misbehavior are present but overwhelmed both by the counter-forces of church and tradition as well as the leveling effect of the non-descript.  

To capture these kinds of differences, we need measures sensitive to the overall experience promoted by all of a scene’s amenities.  This is what the performance score does.  A few stylized, extreme examples will help to see how it works.  Let us imagine an absolutely pure transgressive scene – Telegraph to the max.   And let us say that this scene contains 5 amenities, and, for the sake of the example, all of these are body piercing/tattoo parlor/water pipe stores.  These would therefore all receive a score of 5 on the sub-dimension of transgressive theatricality – the experience of transgression makes these stores into what they are.  If we then multiply each of the 5 amenities by its transgression score of 5, we find that each one is putting out 5 units of transgressiveness (5 “transgressies,” we could say).  The sum total of transgressiveness in the scene would thus be 25 transgressies. If we then divide this total by the total number of amenities in the scene (5), we find that the average experience of transgression in this scene is…5!  

Now, let’s consider what the performance score on transgressive-theatricality would be for a stylized version of Wrigleyville. Let us say that in this scene there are 2 body piercing salons/sex shops, 4 bars, 2 Chinese restaurants, and 1 Starbucks.  In this case, the piercing salon/sex shops would receive 5’s for transgression, the bars (full of rowdy drunks) might receive 4’s, the Chinese restaurants 3’s (neither promoting nor denying resistant behavior), and the Starbucks a 2 (they do host poetry slams and buy fair trade coffee, but are such a sign of middle-class comfort that they must be considered part of the Establishment).  So, by multiplying the number of each type of amenity by its transgressive-theatricality score, we see that the body piercing salons/sex shops would be putting out 10 transgressies, the bars 16, the Chinese restaurants 6, and the Starbucks 2.  If we sum those, we find that the whole scene provides 34 units of transgression to its consumers.  Divide that total by the number of amenities in the scene (9), and we can see that the average experience of transgression per amenity in this scene is…3.8.  Still more than a neutral experience (3), but not as intense as Telegraph’s 5.
The Manichean Measure

This last example, however, highlights an aspect of scenes to which the average (mean) performance measure as we computed it is not the most sensitive.  Even though the experience of a scene dominated by non-descript amenities would likely be pulled toward the middle, a person strolling through our stylized country fringe scene would likely be struck by the fact that this scene lives simultaneously at both ends of the spectrum – naked bodies dancing down the street from solemn vows of virginity.  Sin and innocence.  

If we push the example further, we can see how in some extreme cases the mean performance measure might provide a misleading picture.  Let us say that all we have in a city block are sex shop/strip clubs/body piercing studios and the purest of the Puritan churches, a la Hester Prynne.  Though unlikely, if there is such a place, or a less extreme version of it, we need a way to capture its flavor.  But the performance measure won’t do this: Let’s say that there are 5 sex/strip/body piercing clubs and 5 super-Puritan churches.  The sex/strip/body piercing clubs would receive 5’s for transgressive theatricality, and the super-Puritan churches 1’s. The sex/strip/body piercing clubs would thus be putting out 25 transgressies, while the super-Puritan churches only 5.  The total output for the scene would accordingly be 30 units of transgression.  Divide that total by the total number of amenities in the scene (10), and we find that the average experience of transgressive theatricality in the scene is…3!  The extremes cancel each other out, and we are left believing that this scene is as bland as a street full of gas stations and 7-11’s.  

To capture scenes that exhibit this sort of Manichean bi-polarity, living in a battle between, say, God and the Devil, tradition and the new, self-expression and conformism, corporatism and independence, we have created an additional measure.  We call it the “Manichean measure.”  This measure is the classic statistical measure of dispersion called the Coefficient of Variation, defined as the standard deviation divided by the mean of the amenity score of each of the 15 sub-dimensions. (We divide by the mean since some means are much higher than others.) The higher the Manichean Measure, the greater the spread of scores, the more life in that scene is at the extremes.  With our national data, we compute a Manichean Measure for each of the 15 scene sub-dimensions for each US zip code. 
Now, there are clearly ambiguities raised by using the Manichean Measure.  We can easily imagine two very different sorts of scenes both turning up very high on a measure of Manichean transgressive-theatricality.  One, of course, is the example described above, in which people’s souls are internally torn between the extremes of sin and innocence.  But consider another: Williamsburg, Brooklyn is currently a hotbed for young, hipster artists – they live in lofts, don’t shave often, wear Che shirts, and hate the man.  But their scene overlaps to a great degree with the Hasidic community that has been in Williamsburg for decades.  Men in black suits with earlocks in temple; artists out late in the clubs.   Here too, we would expect to find a high Manichean reading on transgressive theatricality – extremes of both anti-authoritarian behavior and the most rigid of tradition and conformity to law.  But these scenes co-exist side by side in some measure of hostility and mutual distance; they are not one scene constituted by the reciprocal tensions of opposites. 

How can we capture this difference?  Ideally with time-series data and attitudinal surveys.  In the Williamsburg case, with data extending far enough into the past, we would discover that the hipsters brought their values with them, making two scenes where there was one.  We would also find, via attitudinal response, that the Hasidic Jews are not caught between transgression and law, but live in their own world, viewing the hipsters, as they say amongst themselves, as “the artists” to be resisted.  Similarly, if we found that the country fringe scene always mixed sin and innocence, we could conclude that living in this tension was part of its ethos.  And we would likely find attitudes reflecting this duality.

But lacking these data, we can use our concepts and data to develop propositions that may be able to test the extent to which any given high Manichean reading is due to another governing commitment (as in the country fringe scene) or to overlapping scenes (as in the Williamsburg case).  Consider the country fringe again.  Though we might find a very Manichean attitude toward transgressive theatricality, we would expect to find a more unified attitude toward tradition – the strip clubs don’t propose to throw out the old and make a new, revolutionary beginning.  That is, we would expect to find a high score on an average performance measure of traditional legitimacy (the average experience of amenities in the scene is one that promotes tradition), and, at the same, a low Manichean measure of traditional legitimacy (most of the amenities are in fact traditionalistic, pointing in that same direction – they are of one voice that tradition is good).  Williamsburg, by contrast, would likely be equally Manichean in its traditionalism – both Schules devoted to re-reading the Talmud perpetually and poetry readings devoted to destroying and reinventing all conventions of reading and writing.  We can call this the “torn-soul thesis”:  the more a scene is constituted by internal opposition in one value (in this case, sin and innocence), the more it is dominated by unilateral, extreme commitment to another (in this case, tradition).  Conversely, the more an area exhibits oppositions across all values, the more likely it is that many overlapping scenes live side by side in this area.   But this last observation suggests that areas with high Manichean scores across all of our dimensions are culturally diverse, where anything and everything can happen.  This we call the “cultural diversity index.”

Excerpts from Building Measures of Scenes, draft chap. Of Terry Nichols Clark, Lawrence Rothfield, Daniel Silver, Scenes. Draft Book MS, University of Chicago. 2007. 

